THE WORK OF ART AND THE SPECTATOR 


to be interested in so doing he or she must become 
disinterested in all spatial and temporal structures 
other than those of phenomena that are at the same time 
autonomous and aesthetic? Is it possible that once a 
spectator who is capable of regarding works of art as 
ends unto themselves becomes interested in spatial and 
temporal structures other than those of phenomena that 
are at the same time autonomous and aesthetic that he 
or she becomes disinterested in phenomena that are au- 
tonomous and aesthetic--all of which raises the follow- 
ing questions: Who are those spectators who are in- 
terested in and capable of regarding autonomous-aes- 
‘thetic phenomena as ends unto themselves who in the 
course of a year regard a great number of works of art 
as ends unto themselves? Is it not likely that there 
is not a direct relationship between the amount of time 
available to the spectator for aesthetic appreciation 
of works of art and the number of works of art which 
are aesthetically appreciated by the spectator? Is 

it irrational to suggest that there are spectators who 
are interested in and capable of regarding autonomous- 
aesthetic phenomena as ends unto themselves who are 
capable in the course of a thirty-day period say of 
regarding over a hundred works of art as ends unto 
themselves? What percentage of those spectators who 
are interested in and capable of regarding works of art 
as ends unto themselves regard less than ten works of 
art as ends unto themselves in the course of a thirty- 
year period say? What percentage of those spectators 
who are interested in and capable of appreciating aes- 
thetically autonomous-aesthetic phenomena never in the 
course of their lives regard a single work of art as 

an end unto itself? What percentage of those spectators 
who have never appreciated aesthetically an autonomous- 
aesthetic phenomenon--whether they are capable of so 
doing or not--believe that they have in fact regarded 
an autonomous-aesthetic phenomenon as an end unto it- 
self? (Pause) Think about the legions of spectators 
who are interested in regarding works of art as ends 
unto themselves--many of whom are capable of doing so-- 
who "do" The Metropolitan Museum of Art/The Whitney 
Museum of American Art/The Museum of Modern Art/The 
Frick Collection say in a single day and ask yourself (1) 
how many of the works of art in those museums that 
have been examined by those spectators have been re- 
garded as ends unto themselves by the typical member 
of those legions (2) how is aesthetic appreciation de- 
fined by a representative member of those legions? 





